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the causes for hope ? In other words, how
far does this prophetess of humanity under-
stand and present correctly the realities of
human nature ?

The answer to this question is, we fear, not
reassuring. We have already pointed out in
her work certain artistic anomalies which are
fatal to it from the point of view of the artist ;
and chief amongst these was the strange want of
unity in her manner, which we compared to a
mixing together of finished figures in oil with
shadowy charcoal outlines. Looking at her
simply as a novelist, this phenomenon was
puzzling. Looking at her as a philosopher, it
becomes, we conceive, sufficiently explicable.
In her side characters we see her genuine artistic
vision, her genuine artistic powers. We see
living men and women presented to us with all
the power of a dramatist. But when we pass
from her side characters to her principal ones,
the whole spectacle changes. We have not what
the artist discovers as existing, but what the
theorist dreams of as that which ought to exist.
We have the phantoms of the philosopher pro-
jected into the world of reality. In other
words, her higher characters, which she holds